
Aesthetic Refusals: Oppositional Citizenship and Public Culture 

 1 

Friday Chair TBC  
Stream Room 4 – Aesthetic Refusals: Oppositional Citizenship and Public Culture  
 
(I): “Gender and Resistance"  
 
Anna Hickey-Moody, Goldsmiths College.  Deleuze, Guattari, Butler and the 
aesthetics of gendered refusal  
 
Deleuze and Guattari understand much about the politics of producing 
subjectivity: we often create psychoanalytic types in ourselves. We submit to 
myth as a form of social control. As little factories of myth reproduction, we are 
the new Ophelia: women who want to marry our mothers, men who desire union 
with the Father. We re-invent Hamlet and Oedipus Rex complexes. Butler asserts the 
difficulty of moving beyond such a double-bind in which the subject is an effect of 
a set of laws that precede it: psychoanalytic, mythic, tragic, cultural laws. Laws 
that are re-invented and re-imagined across generations. In Bodies That Matter 
and The Psychic Life of Power, Butler reminds us that an answer is not always to 
be found by looking beyond  the subject. What Butler is saying here is that it is 
important to both work with the notion of the subject and, at the same time,to be 
able to look beyond the subject. In emphasizing the importance of working 
within and beyond the subject, Butler draws on her own approach, which intends 
to work the legacy of humanism against itself. She then contrasts working the 
legacy of humanism against itself to Latour and Haraway’s approaches, which 
emphasize a trans-human agency, especially in their use of the term ‘actor’ and 
their focus on exchanges within networks. There are parallels here with 
schizoanalysis: in which the schizoanalyst is an agent that effects productive 
flows beyond the increasingly personalized limits of capitalism. In creating space 
for such resonances to be discussed, this paper identifies schizoanalytic elements 
in Butler’s work' and makes room for further encounters between Deleuze, 
Guattari and Butler in theorizing the cultural politics of refusing gender.  
 
 
Dominique Johnston, University of Pittsburgh. dapperQ(uare)s & the Culture 
of Boihood: Stylized Resistance & Sartorial Rhetoric 
 
This essay aims to historically and canonically situate queer of color gender 
performativity as part of a living tradition of challenges to western white 
feminist discourse with regard to the “epistemic status of social identities and 
minority experiences” (Martinez, 5). It offers a consideration of the decolonizing 
practices of self-styling, dandyism, and critical reflexivity currently developing 
within the discursively identifiable culture of “Boihood” –  where masculine-of-
center gender nonconforming QPOC express affirmative selfhood. Toward a  
queer of color critique, this paper draws upon the theoretical interventions of 
intersectionality,  queer theory, poststructural feminism, and rhetorical criticism 
to challenge limited notions of  identity formation as related to minoritized 
subject-positions. First, I develop the historical and theoretical framework that 
informs the methodology of this analysis which is grounded in the work of 
Patricia Hill Collins, Audre Lorde, Monica Miller, and Roderick Ferguson. Next, 
via J. Halberstam’s Female Masculinity, I identify traditional forms of “butch” 
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identities widely understood within western white feminist discourse as the 
masculine performance of lesbianism. I complicate these ideal types and 
distinguish masculine-of-center performativities, introducing  
the contemporary dapperQ(uare) as a consciousness-raising interpretive model 
of rhetorical  critique. Finally, I will briefly discuss the culture of Boihood and the 
related emergence of a new dandyism that affirms race, biography, history, and 
sexuality within communicative practices. I argue that this performance of 
dandyism rebels against the notion that masculinity is always only oppressive 
and that femininity is always only oppressed; a necessary reorientation for the 
production of communication scholarship seeking to address ways of being that 
do not respond to hegemonic structural binaries.  
 
Martínez, E. (2012). On Making Sense: Queer Race Narratives of Intelligibility: 
Stanford  University Press. 
 
Helen Palmer, Goldsmiths College.  
Queer Defamiliarisation: A Reassessment of Estrangement 

Viktor Shklovsky’s ‘deliberate error’ of defamiliarisation first outlined in his 
manifesto ‘Art as Technique’ (1917) has become a theoretical touchstone for 
everything non-objective, non-mimetic, non-representational, non-linear and 
non-sensical within modernism and the avant-garde. Like many concepts within 
Russian formalism and structuralism which feed into contemporary 
philosophical discourses, defamiliarisation is a linguistic term first and foremost, 
yet it raises philosophical concerns which resonate with more recent 
poststructuralist, phenomenological and materialist thought. But what would a 
21st-century queer defamiliarisation look like?  How can we restructure 
Shklovksy’s revolutionary gesture of ‘making-strange’ to create a dialogue with 
the affirmations of ‘deviant’, ‘errant’, ‘alternative’, ‘multiple’ modes of being 
which have become synonymous with queer theory? How do these affirmative or 
emancipatory discourses escape the paradoxes of normativity or historicisation? 

SATURDAY 

 Parallel Sessions 2 –  

11:15-12:45  Room 1 – Aesthetic Refusals: Oppositional Citizenship and Public 
Culture (II): “Art as refusal” 

Chair Anna Hickey-Moody  

Lucia Vodanovic, Middlesex. Agency and appropriation in London’s Inter-
Action 

This paper discusses community practices of appropriation and deviation, and 
the incarnation of those practices in certain forms of material culture, with a 
particular focus on Inter-Action. An umbrella organisation working on the field of 
performance and community engagement, Inter-Action was founded in 1968 and 
continued to be active during the 70s and 80s; as the paper suggests, is also embodied 
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in contemporary forms of material culture around the same area (Kentish Town, 
London). Inter-Action produced writing and experimental plays, community 
workshops, theatre initiatives (such as the moving Fun Art Bus or the Ambiance 
Lunch Hour Theatre House), a publishing house and other projects. More interestingly 
for the discussion here, it had an original approach to structure, based on its founder 
Ed Berman’s argument that ‘theatre is a structure which can intercede in reality’. This 
drive produced actual forms of interventions within daily routines (staging 
performances at street level, and developing community spaces in very unusual 
environments, such as the pioneer City Farm that still exists around the railway), and 
also generated a novel approach to physical structures, materialized in the Inter-
Action Centre. The latter was a mutable building or frame that generated particular 
forms of inhabiting (discussed in the paper), social interaction, knowledge or 
entertainment, beyond functional or aesthetic commands.    

 
The very few remaining archive pieces of Inter-Action have been featured in a 

recent local exhibition about alternative theatre in Camden and Lambeth, in the context 
of Unfinished Histories. My interest here, though, is not to follow an archival approach 
but rather to pay attention to Inter-Action as a community generative core both then and 
today, discussing some of the material forms and experiences it has engendered, such as 
the named City Farm, the WAC arts centre for young people or the contemporary Fun 
Palaces iniative, that would take place in October 2014.    

 
At a theoretical level the paper engages with writings about participatory 

architecture (by Lucien Kroll and Cedric Price, who was part of the Inter-Action design 
team) that understand it as the minimal grid or frame that could generate a form, an 
event or a building, rather than as a monument aimed to last into the future; it also 
explores issues of participation, self-organization and equality in the context of social 
aesthetics. Interaction would then be understood as a material object (both in terms of 
its practices and the physical structure) with loosely define ends, a mode of being and 
making that could be built, un-built, dismantled or exchanged, and that, paradoxically, is 
also able to preserve itself not as a particular defined form but as an experience that 
continues to be appropriated.  
 

Matthew Shrode-Hargis, University of Arkansas. 
Cowboy Poetry: Fabricating Opposition & Community Through Oral & 
Performative “Authenticity” 
 
Though a genre of poetry rarely given serious consideration by scholars of 
literature or creative writing departments, “cowboy poetry” is one of the most 
thriving, i.e., marketable, poetic genres in the United States today.  However, its 
marketability has only in part to do with its cultural preservation of the mythic 
American cowboy.  In this paper I will attempt to illustrate how cowboy poetry’s 
popularity has primarily to do with two main factors: 1) its often overt 
oppositional energy toward the established and culturally dominant world of 
academic poetry; 2) its self-promotion as being representative of 
communal/utopian aspects of the rural American west.  I will then claim that 
both the oppositional and utopian energies stem from cowboy poetry’s claims 
toward being generated from an authentic oral cultural heritage and, thereby, 
generative of an authentic performative literary form (i.e., unlike poetry 
cultivated by academics).  This so-called oral and performative “authenticity,” 
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though socially fabricated, engenders real world effects, from within the many 
cowboy poetry festivals across the United States to the floors of Congress.  
 
 

Michael Lithgow, McGill University.  

The art of citizenship: Public knowledge and the tactical aesthetics of social 
identity (3 Canadian case studies) 

Subjugated and/or marginalized communities who want to influence social 
outcomes must encounter and engage dominant social narratives and popular 
forms of understanding.  Inevitably, popular culture common sense has links 
with political power – that is, as discourse that reflects and legitimizes status quo 
economic, regulatory and social hierarchies. One of the key sensibilities at play in 
public cultures is social identity: the ways that feelings of belonging and 
exclusion define perceptions of social reality. In my research, I consider three 
examples of artists using aesthetics to redefine social identities in order to 
challenge popular perceptions and status quo social order.  In Windsor, ON the 
artist collective Broken City Lab is constituting new identities of civic 
engagement using public art interventions that include laser graffiti, radical 
cartography and advertising.  In Montreal, QC artist duo Annie Roy and Pierre 
Allard are challenging public sensibilities about homelessness through their 
celebrated experimental community Etat  d’urgence, a 5-day cultural festival that 
inverts the exclusion/inclusion metric traditionally associated with 
homelessness by creating a public space whose culture is dominated by 
homeless inclusions. And finally, sculptor Allyson Mitchell’s Ladies Sasquatch 
presents six gargantuan female sasquatch as part of her Deep Lez project to 
reclaim public space for radical political lesbian identity. Together, these 
examples demonstrate the important links between political power, popular 
“truth” and social identity, and suggest tactics of aesthetic resistance when 
engaging in public cultures. 

 

Saturday Chair Anna Hickey-Moody 
 
Room 4 – Aesthetic Refusals: Oppositional Citizenship and Public Culture (I): 
“Spaces and practices of resistance” 
 
Rebecca Coles, University of Nottingham. Where does education end? Doing 
ethnography at Broadway Cinema, Nottingham 
 
This paper is based on ethnographic research at Broadway cinema in 
Nottingham. Broadway is a site constituted by multiple forms of education and 
this paper discusses each of its three main forms. The first mode of education is 
connected to Broadway having being, since 1961, an art-house cinema - the first, 
in fact, of the BFI's many Regional Film Theatres – aiming to support both the 
film as an art form and the appreciation and study of it by the public. Today it 
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typically consists of talks and courses in which people are told about film and 
how to talk about it. I call it 'acquisition' as it takes place through teacher talk, is 
understood as the transmission and absorption of knowledge, and is paid for 
directly by its participants.  
 Another mode of education is based in Broadway's Education Department 
which runs film-making projects with young people. The projects have a flavour 
of active and carnivalesque film consumption but also aim to teach the 
interpersonal skills and attitudes needed in the creative workplace. I call this 
'performance' for this reason and also because, funded as it is by public funding 
awarded on a project-by-project basis, it is also a self-conscious performance for 
the gaze of funding bodies. The other mode of education involves activities to 
support the creative industries and generate enterprise. It takes place both in the 
more and less formal events organised Broadway's cafe-bar and in the work the 
Education Department does with MA Film Practice students which integrates 
them into this cultural or creative scene. I call this 'collaboration' as it is rooted 
in the worlds of work and socialising and involves participation in an ongoing 
practice. 
 On the basis of this research, the paper will make an argument about the 
nature of what is often referred to as 'public pedagogy'. In order to counter an 
understanding of education as only what takes place in a dedicated system of 
institutions, public pedagogy authors tend to argue instead that education is 
broad cultural and political processes. However, it is possible to be much more 
specific and to study multiple singular modes of education which are constituted 
across the domains of formal education, cultural consumption and work. 
 Paying attention to these modes of education allows us to understand the 
changing role of education in social organisation and in forming our 
understandings and participation in formal education, cultural consumption and 
work. At Broadway, education, particularly in the modes of performance and 
collaboration, is under threat by what policy documents call a “cross-
organisational purpose for enterprise”. An central aim of research in the field of 
public pedagogy – existing between education studies and other cultural and 
media studies – should be to describe these changes and to analyse what is at 
stake in them. 
 
 
Ann Whitall, University of Toronto.  
Changing the Game: Subversive Gestures and Acts of Refusal in Massively 
Multiplayer Online Games 
 
Almost a decade after critical game scholar T.L.Taylor insisted that an 
ethnography of a massively multiplayer online game (MMOG) had to dismiss 
constructed binaries of online/offline, inside/outside, online game communities 
continue to perpetuate the fallacy of the virtual world. While MMOGs like 
Everquest and World of Warcraft do indeed constitute marginalized, self-
governing public spheres, their large-‐scale social structures and modal forms of 
social life are ultimately determined by the material world. America’s Army, The 
United States Army’s MMOG recruitment tool for teenage boys, emphasizes the 
political permeability of the virtual world’s ‘magic circle’, and throws the real 
world implications of game play into sharp relief. This paper considers two “real-
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world” interventions in the online worlds of Counter-Strike and World of 
Warcraft. Through acts of pacifism, political protest, and by creating forums for 
critical discussion, artists Anne‐Marie Schleiner (‘Velvet- Strike’, 2002) and 
Angela Washko (‘The Council on Gender Sensitivity and Behavioral Awareness in 
World of Warcraft’, 2012) interrupt processes of normalization and mythmaking, 
and offer players new tools for conviviality. Working with Felix Guattari’s ethico- 
aesthetic paradigm, I argue that rather than disrupting game play (in the 
tradition of ‘griefing’), these sociopolitical interventions produce new 
possibilities for life. Creating new platforms for social critique and participation, 
the artists’ calculated acts of refusal generate the formation of oppositional 
publics within the games’ larger public spheres. 
 
Peter Bengtsein,  Lund University. 
Flooding culture: street art and graffiti as means of opposition  
This paper examines the use of street art and graffiti to oppose and attempt to 
change public policy.  The case under discussion is Doel, a small village near 
Antwerp in Flanders, Belgium. Since the  1970s, Doel has been under threat of 
demolition and flooding to allow the expansion of Antwerp's  
industrial harbor. As a consequence of the plans, the village is today almost 
entirely abandoned. In  December 2013, only 188 official residents remained, 
and most buildings had been sold to the  government. According to the network 
Heritage Community Doel & Polder, the “government [has  done] everything to 
leave the properties they [have] acquired susceptible to decay and plunder”, and  
this has given “rise to the argument that ‘polder’ heritage is without worth and 
can be torn down”.1 Street art and – especially – graffiti have often been 
associated with vandalism and neighborhood  decline (e.g. the highly contentious 
broken window theory). In Doel, however, the effect has been  partly different. 
As inhabitants have moved out, graffiti writers and street artists have decorated 
the  numerous empty buildings. This has led to many tourists traveling to see the 
artworks and, by  extension, becoming aware of the controversy surrounding the 
village. Rather than being perceived  as signs of urban decay, the artistic 
interventions – most likely contrary to the intentions of  authorities – have 
created positive attention, and added cultural value to Doel. They have become  
part of an effort to oppose and change public policy and preserve the village.  
 
1 http://www.egdp.be/english.php (retrieved 2014.02.18).  
 
 
Tom Heylar-Carwell, University of the Arts, London.  

The battle jacket as a visual document of refusal 
  
A battle jacket is a customised garment worn in heavy metal subcultures that 
features decorative patches, band insignia, studs and other embellishments. 
Battle jackets are significant in the expression of subcultural identity for those 
that wear them, and constitute a global phenomenon dating back at least to the 
1970s. 
  
The work of subcultural theorists such as Hebdige (1979, 1988), Cohen (1972) 
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and Muggleton (2000) demonstrates the use of dress as a material and visual 
means of communicating subcultural values in opposition to mainstream 
ideological and political agendas. 
Alongside punk, heavy metal music and subculture has sought to appear 
offensive to a perceived social majority, and to actively court controversy (Kahn-
Harris 2006). 
  
The battle jacket as a garment and cultural artefact can be read as a physical and 
visual codification of this subcultural resistance. Personally created and 
customised by the wearer, the jacket contains a carefully chosen set of 
affiliations that communicate their identity to others within the subculture as 
well as their opposition to those outside it. The DIY approach opposes the mass 
production and consumption cycles of the fashion industry. 
As the metal music scene evolves and diversifies, so does the exact visual order 
of the customisation of jackets. 
  
This research comprises theoretical and creative practice, using painting to 
describe and analyse specific battle jackets. Primary research is used to consider 
the meanings of the jackets as viewed by participants in the subculture. 
  
 


