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1. Artists & the Property Market 

 

Artists and property bubbles, Kirsten Forkert 

 

Based on interviews with artists in London and Berlin from my recent book Artistic 

Lives (2013), the paper will explore the effects of the property market in both cities 

on independent cultural production. It will examine how  artists support themselves 

within rapidly changing urban environments and how they contend with the effects 

of property bubbles, precarious employment, and policies that position cultural 

workers at the centre of economic development with little concern for they actually 

make ends meet. The paper will also examine the relationship (or in many cases, 

lack of relationship) between cultural producers and housing and anti-gentrification 

campaigns. In doing so, it will engage with debates around Post-Fordism, the 

financialisation of housing and the role of culture within contemporary capitalism. 

 

 

Jack Smith: I can be rented, Paul Pieroni 

 

JACK SMITH: I CAN BE RENTED 

 

Artist, filmmaker, performer and aberrant economic theorist Jack Smith once 

stalked the East Village - perhaps still the model of artist-led urban renewal - with a 

knife in his hand. His intended target was Semiotext(e) founder Sylvere Lotringer, 

the cause of one or another of the many upsets that dogged Smith during his 

psychotic later years. In an interview between the two subsequently published in 

the Semiotext(e) anthology Hatred of Capitalism (a title Smith suggested), Smith 

had articulated what he considered to be the tyranny of 'landlordism':  

 

 

SL: What do you mean exactly by landlordism? 



 

JS: Fear ritual of lucky landlord paradise. That’s what 

supports the government. 

 

SL: You mean property? 

 

JS: The whole fantasy of how money is squeezed out of 

real estate. It supports the government; it supports 

everything. And it isn’t even rational. When is a building 

ever paid for? The person that built the building dead 

long since, and yet it can never be paid for, it has to be 

for all over again, every month. that’s an irrational as 

buying a pair of shoes and paying for them again. It 

supports the whole system that we have to struggle 

against. We have to spend the rest of our time struggling 

against the uses they make of our money against us. 

 

In this presentation I will explore Smith's concept of landlordism, considering it in 

terms of his own anti-capitalism, art and biography while also suturing it into a 

number of reflections upon the relationship between art, institutions and the 

phenomenon of the London property market. 

 

Artist’s trajectories and urban change: a new approach to resilience?, Silvie 

Jacobi 

 

In the years following the 2008 global recession, the resilience framework has 

gained huge popularity to replace the somehow exhausted concept of 

‘sustainability’. The term is often used in conjunction with natural hazard research, 

environmental studies or psychology and describes the capacity to adapt to 

processes of change. There have been several attempts to develop a resilience 

framework in Creative and Cultural Industries research and Urban Studies, 

attempting to form a critical and proactive response to mostly economic problems 

that these fields are exposed to. Whereas Creative Cities research often focuses 

on criticism of existing cultural policies, gentrification and cultural homogenisation 



processes, this paper develops a ‘user-friendly’ resilience framework for creative 

careers and creative spaces based on the study of existing literature and artist’s 

trajectories. Thereby it investigates the micro and macro resilience processes, 

which artists and small cultural producers navigate through. By understanding 

these processes, we hope to create an interdisciplinary and accessible basis of 

knowledge that can feed into inclusive policy making and even self-management of 

creativity in our cities.  

 

   

2. Aesthetics & Materiality through time 

 

‘Satellite dishes are wonderful!’, Susanna Round 

 

The question of what happens to buildings after they are built is an often-neglected 

area of architectural thinking1. The work of architects is usually represented by an 

image from the moment of completion, as though it’s future habitation is not 

relevant. There is an unquestioning orthodoxy when discussing buildings, of ‘the 

original’ as some idealized state to strive towards. Additions to buildings are often 

seen as an ‘annoyance to the architect’ (clickclickjim: 2014) rather than considered 

as something that might have value in itself.  

 

For this research I take my cue from the moment when the users inhabit the 

spaces in and around buildings, and start to play a role in their on-going life. Using 

de Certeau’s framework of placing value on everyday activities and Lefebvre’s 

notion of spatial production, I will investigate a number of ways in which users 

physically change their environments through DIY, adaption and modification as 

well as the social life of buildings – the way that buildings are transformed by the 

activities that take place within them. 

 

                                                        
1 Charles Holland develops this argument in the Radical Post-Modernism issue of Architectural Design, 

2011. 

 



Using examples from buildings of the 1960’s and 70’s, I approach this architectural 

debate via my practice as an artist. This involves engaging and working with 

people and situations as well as developing the debate via constructions, imagery 

and installations. 

 

 

 

 

Aesthetic Analysis and Visitors’ Experience of the 1862 International 

Exhibition, Helen Cresswell and Ruth Mason 

 

Despite a bulging literature on nineteenth and twentieth-century international 

exhibitions and regular analysis of the relative aesthetic success of the buildings 

and displays at these events, little has been written about visitors’ experiences of 

these occasions.  Equally overlooked has been the 1862 International Exhibition, 

hosted in London on the present site the Natural History and Science Museums.  

Consistently overshadowed by the Crystal Palace of 1851, this collection of 

exhibits from 36 different countries was a bonanza of aesthetic treats and 

experiences.  

 

A city within a city, the 1862 International Exhibition gathered raw, crafted and 

manufactured objects from across the world on one site and created a context that 

prioritised viewing, looking at, and seeing them.  The process of looking was 

intended to instigate good taste, inspire developments in future design and 

educate the visitor about the world in which they lived.  However, the visitor did not 

only look at the objects on display - their aesthetic response to the exhibition was 

also influenced by the people they saw, the physical context in which the objects 

were shown and the engagement they made with the exhibition as spectacle.  

 

Interested in the multiple aesthetic engagements that occurred within the 1862 

International Exhibition, this paper will explore how consideration of aesthetics can 

inform historian’s understanding of visitors’ experience of the event.  Additionally, 

drawing from www.visit1862.com’s project of more broadly exploring experience at 

http://www.visit1862.com's/


1862 International Exhibition, it will make some comments about the relative 

importance of aesthetics in this historical research.  

 

 

Aesthetics, performance and consumption: encountering homelessness in 

public space, Jessica Gerrard 

 

Sir, There is not a more lamentable sight in the city of Sydney than to witness the 

numbers of squalid, miserable creatures that are marched daily in custody of the 

police …. A portion of these are liable to punishment under the Vagrant Act, as 

houseless and homeless poor, who are sentenced for no crime but their poverty 

…. The excuse of these miserable fellow creatures is that they are obliged to walk 

the streets having no home or refuge. (H. G. D., 1864: 3) 

H. G. D.’s 1864 letter to the editor to the Sydney Morning Herald mobilises a 

familiar concern (past and present) with the ‘lamentable sight’ of homelessness in 

cities, across national contexts.  In this paper I explore the visual discourses of 

poverty and inequality that encircle the social, moral and political understandings of 

homelessness.  I contend that such discourses are constructed through everyday 

social relations: the visual, spatial and bodily ‘encounter’ with homelessness in 

public space, steeped in the politics of the stigmatized Other. Bringing together 

Erving Goffman’s theory of everyday encounters with Guy Debord’s society of the 

spectacle, I explore the intersection between the ‘sight’ and ‘scene’ of 

homelessness and the spectacle of capital in public space. Here, I explore how 

everyday encounters perpetuate the notion that homelessness is ‘out of joint’ in 

relation to the spatial and aesthetic logic of capital and commodity consumption 

and performance.  

 

 

3. Regeneration, Aesthetics, Politics, 

 

Atmosphere: air quality and felt place?, Clare Melhuish 

 

No abstract available  



 

Street Scale: aesthetics of the everyday in the production of urban change, 

Katy Beinart 

 

This paper will explore recent attempts to document, debate and unpick notions of 

'heritage'  and 'regeneration' in Brixton, a multicultural area of South London. As 

the area undergoes rapid gentrification, Anchor and Magnet have been using 

participatory art projects as a method of exchanging dialogue in the community. 

Registering the sights, sounds and smells of the market in Brixton and using these 

to generate a means of documenting past and present user's memories, the 

project asks of current development proposals that they reconsider the small scale, 

street level, everyday nature of people's engagement with place. 

 

The work aims to insert an aesthetic of the everyday into planning discussions 

which foreground the visual, often using fantasy visualisations as a singular 

narrative of urban futures. I draw on Palasmaa's Eyes of the Skin to propose that 

we consider all dimensions of experience in designing our urban spaces, and that 

we need to bring these actual experiences face to face with the people who plan 

and design.  Taking Jeremy Tills proposal that architects need to become 'angels 

with dirty faces', and 'reform the everyday as a place of political resistance', this 

paper proposes that in fact architects and planners need to get their hands dirty, 

really knowing the place they propose to build in or change. 

 

I will present our current research in Brixton and discuss the implications this has 

for the Council's proposed 'heritage' and 'regeneration' programmes, asking 

vocabularies to be redefined, processes of brief writing and commissioning to 

change, and engagement with place on all levels to be of a different quality.  

 

 

Things Look Right: Authenticity in Brixton, Sam Barton 

 

In 2010 the Granville Arcade, now Brixton Village Market was listed as a 

‘community asset’. Since then it has gone through several phases of community 

and arts projects, giving free rent to start ups and hosting pop up art events. 



Ultimately this paved the way for the market to become what it is now, a haven for 

the foodie, a potlatch for ‘authentic’ foodstuffs. From being home to hairdressers 

beside Latin American restaurants, jerk chicken next to incense shops, it has 

become a thriving destination for the young gentrifying classes. 

 

In my paper I will suggest that this ‘regeneration’ process can be read as a tense 

relationship between two types of authenticity which, whilst conceptually discrete, 

are locked together interminably. With reference to Marshall Berman’s (1970) work 

on Rousseau and Zygmunt Bauman’s notion of liquidity (2000) contrasted with 

Benjamin’s Aura (1999) and Sharon Zukin’s references to Authenticity to suggest a 

relationship between notions of the authentic subject and the authentic object. I will 

suggest that whilst these are conceptually dissimilar the object has come to stand 

in for the subject in the old Granville Arcade.  

 

I will make an account of how these different types of authenticity have been made 

materially and aesthetically manifest in the ‘regeneration’ of the covered market. 

And that attending to the way that a space is encountered aesthetically may reveal 

a capitalist dream that might be disturbed.  

 

 

4. Critical Aesthetics: Round Table 

 

Putting Art to Work: Culture-led Regeneration and the Contemporary Urban 

Mega-development, Tim Ivison  

The majority of critical inquiry into the geography of art and urban development has 

focused on articulating the process as one of gentrification through the typologies 

of the neighbourhood and the community. In the meantime, a different kind of 

urban project has come to the fore in global cities where hedge funds and Olympic 

committees have cast their shadow: the urban mega-development.  

Seemingly unaccountable to any conventional typology, projects such as King’s 

Cross Central in London have asserted a distinct paradigm of aesthetic, political, 

and spatial controls. And whereas the research on mega-development is far from 



lacking, it has yet to be substantively linked to the strategies and values of the 

creative class conventionally associated with neighbourhood gentrification.  

This paper will argue that urban mega-developments present a distinct approach to 

the integration of culture into urban space. Artists, designers, and their upwardly 

mobile colleagues in the creative industries are not only the catalysts of 

regeneration by their housing choices, it is their very working patterns, values, and 

lifestyle which have been incorporated into new multi-use urban master planning. 

 

 

 

‘In the Midst of a Thriving Community’, Harry Weeks 

 

Although, as Nicolas Bourriaud argued in Relational Aesthetics, the modernist, 

teleological function of art in preparing and announcing ‘a future world’ has 

receded, this is not to say that it has disappeared from the aesthetic realm entirely. 

Rather, that this task has shifted disciplines, and in the process become co-opted 

by political agendas that avant-gardist art had long positioned itself in opposition 

to. One of the most visible manifestations of this co-opted quasi-utopian aesthetic 

function in recent years has been the architectural render.  

 

In this paper, I circuitously interrogate the politics and governmentality inherent to 

this aesthetic form through the work of contemporary art practitioners who have 

adopted the idioms and forms of the architectural render. In particular I focus on 

the work of the Croation-Scottish collective Eastern Surf and their project 

Quartermile Rendered Ghosts (2012) in which the renders for Foster and Partners’ 

recently completed mixed-use redevelopment project in Edinburgh, Quartermile, 

were physically recreated upon completion of the site. The target of this analysis is 

the subject of community; the manner in which a self-proclaimed community is 

prefigured, predetermined and fashioned through aesthetic means by planners, 

architects and urbanists, and conversely how related aesthetic strategies have 

been deployed by artists in deconstructing precisely this process. 

 
 



 


