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Ella Harris, ‘Postmodernism and Temporal Logic of Pop-up’  
 
‘Time Discipline’ is not just achieved via clocks and calendars. The temporal norms of a culture 
are also established through the rhythms of place. This paper examines the temporal logics 
manifested in and produced by the recent trend of ‘pop-up’ in London. Pop-ups are short-term 
places, often facilitated by temporary leases. They include cinema screenings, performance 
events and ‘edible experiences’. Typically, pop-ups are designed to be ‘immersive’ and to feel 
‘underground’ and impromptu. Their appeal is their dislocation from the ‘normal’ narratives of 
the city. With reference to Fredric Jameson’s seminal work on postmodernity, I explore pop-ups 
as ‘a series of pure and unrelated presents in time’ which evoke a sense of ‘bewildering 
immersion.’ For Jameson, this ‘schizophrenic experience’ can be framed as either disorientating 
and traumatic or euphoric and intoxicating, but either way it is an experience of fragmentation 
and uncertainty. However, while pop-ups are in many ways a precarious geography, they also 
produce flux and immersion deliberately, performatively and cyclically to attract paying 
visitors, so can equally be understood as a landscape of curated bewilderment. In light of 
Jameson’s proposal that specific socioeconomic conditions underlie the postmodern experience, 
I suggest that pop-up indicates a shift in sensibility which can be understood as a response to a 
post-recession experience of temporality. Read against Jameson’s concern that we lack the 
perceptual apparatus to form a cognitive map of postmodern time-space, pop-up’s ‘time 
discipline’ seems to encourage us to abandon durable map-making altogether and submit 
willingly to both the curated and accidental instabilities of the city.    
 
Sam Wilson, ‘New York, 1983: Or, sounding the temporal logic of late capitalism’  
 
Immanent to the ‘cultural logic of late capitalism’ is a temporal logic. The sonic arts (music, 
sound art, etc.) variously withdraw from and/or embrace time as it is disciplined normatively, 
critically calling into question – reconceiving – the disciplinary effect of regulated time on lived 
experience. 

I situate my discussion of these issues in a place and a time: New York City, 1983. Each 
specific to this place and time, two contrasting sonic artworks are considered: Morton 
Feldman’s minimal String Quartet No. 2 and Bill Fontana’s Brooklyn Bridge, the latter of which 
involved sounds from this bridge (traffic, the metal strut work, etc.) relayed live and broadcast 
in downtown Manhattan. 

In contrast with the speed of 1980s hypercapitalism, both underline the materiality of 
lived rhythms. Feldman’s quartet withdraws the listener from regulated time and repetition, 
focusing instead on duration and the impossibility of repetition. Fontana’s Brooklyn Bridge 
sonically re-presents the movements of commuters and commodities, the physicality of these 
daily rhythms – rhythms nonetheless derived from the exchange and movements of an abstract 
and disembodied capital. Both artworks sonically problematise the temporal disciplining of the 
late-modern subject. 
 


